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H EYTKAHTOZX EIAIKHY EYN®OEXHY TOY ITANEIIEZTHMIOY ITEAOITONNHXOY
‘Exovtag vroynm:

1. T dataéelc Tov apBov 19 tov N. 4009/2011 (PEK 195 A”)

2. Tnv andédaon 1/7-12-2011 tng 18nc ovvedoiaong e LvykAntov tov [Mavemotn-
piov ITeAomovvnrioov (PEK 134/3-02-2012 tevxog B')

3. To oxetkd andomaoua mpaktikwv ¢ 11 guvedplaong g [lgoowevrg I'evikr|g
ZuvéAevong Ewdwrigc ZovOeong tov Tunuatog Oeatoucav Lrovdwv (09-05-2012)

Amodaotlet

Na eykplvel T oLYKQEOTNOT TWV UNTEWWYV ECWTEQIKWV Kol EEWTEQIKWV HEAWMV YA KQi-
oelg exAoyng 1 e£€ALEnG oe Oéoeic Kabnyntov npowtng Paduidac tov Tunuatog Oeatol-
K@V Zmovdwv 0To YVwoTtikO «NeoeAANVIKO OEaTo kat OeatQikr] KOLTIKT» KaOdg KatL Tnv
ALTLOAOYTOT] TNG CLVADELAG TOVG E TO €V AOYW YVWOTIKO AVTIKELUEVO.

Ta péAn twv unrowwv éxovv taltvounOel oe dvo KLELEC kKatnYoQleg amd amoyrn ovva-
Pelxg.

1.H mowtn xvox katnyopia onuetwvetat pe v évdelén «Zvvadeix Baoet PEK» ko di-
axpivetat otig vriokatnyopies (1.a) dpeon ovvadela Paoet PEK wau (1.3) éppeon ovva-
deta Paoet PEK.

H xatyopia l.a) «apeon ovvadewa Bacet PEK» megidapBdver kadnyntés ¢ mpwtng
Baduidag pe avadpopd tov 6gov «NeoeAAnvikd Oéatpo» oto PEK diogiopov toug.
[TeodapBavel, emiong, kabnyntéc mowng Padbuidac pe avadood oro GEK diogiopov
TOUG, TO EVEUTEQO YVWOTIKO Ttedl0 «@eatoAoyio»:



Ooov adogd tov deVTEQO 000 «OeATOIKT] KQLTIKT]», ETIELDN] OEV VMAQXEL OTA YVWOTIKA
ovtuceipeva peAwv AEIT g mpwtng Babuidag, (Kabnyntm), wotdco éxel apeon ovva-
dela pe Tov eVEVTEQO 00 «Oewplar OeATEOV», EMAEEANE OXETIKA YVWOTIKA AVTIKELEVA
TIOL EUTIEQLEXOLV TOV 000 «Oewpia». Oplopévol dAAwote amd ta uéAn AELL mov éxovv
WG YVWOTIKO avTtikeipevo v Oewpla Oedtoov, aoxoAovvral, émwg Oa Gavel and v
naedOeon TwVv BLOYQaPKwyV, eveQya e TV Oeatoucr] KOUTIKY.

Yanv vriokatnyooia 1. «éuueon ovvadewx Bdoet PEK» ovpmnegAappavovtat kaOnyntég
nEWTNG Badudag pe avadopd oto PEK dloglopnov tovg Twv YVWOoTIKOV TEQLOXWV:  Ee-
vOyAwooo Béatgo- Aoyotexvia.

2. H de0teon ko katnyopia onuetwvetat pe v €vdelen «Zvvadewa Baoet £gyov» Ko
negAapPdvel kaOnyntéc twv dvo mEwtwv Pabuidwv , oL omoiol éxovv va emdelEovv
OTUAVTIKO KAl TIROOPATO £€0Y0, OTO YVWOTIKO avTikelpevo g Oeatokngc Oewolag ot
KQLTIKT|G, OLVOEOHEVOL TTAQAAANAa éupeaa Adyw PEK pe 1o ev Adyw avtuceipevo: «Neo-
eAATIVIKO O€atEo Kkat Oeatoikt) koutikn».. [lgodpavawg, 11 évtaén evog kadnynty otnv dev-
TEEN LT KATIYORIX CLVODEVETAL ATIO OXETIKY] ELDIKN] ALTLOAGYNOT (ONUOCLEVOELS).

Ztnv 0e0TeEn KOQLX KAt yoela epTtimTouy Kat ot kaOnyntéc mavemotnuiwv tov efwte-

ooV mov €xouvv TePIANdOel 0TO UNTEWO EEWTEQIKWV HEADV/KQLTWY, Kot TOUTO dLOTL TO
YVWOTIKO AVTIKEEVO TOVG TTROODLORILETAL KATA KUELO AGYO HECW TOVL €QYOVL TOUG.

A. Ecwteoka uéAn tov Havemotnuiov IleAomovvioov

LHMEIQXH:

Aedopévou ot oo Iaverotuo IeAomovvrioov dev vrtagyovv yx v wea, Kadnyn-
téc, mov 1o PEK dloglopov Toug 1] T0 €QEVVNTIKO TOVG €QYO, VA EUTITITEL O€ KATIOLX AXTTO
TIC TTAQATIAV@W KATNYOQLES, TO UNTEWO HEADV Yl Kkpiom ekAoyng 1) eE€AENG, ot Oéon
tov Kabnynt mowng Pabuidag oto yvwotikd avikelpevo «NeoeAANvKe Oéatpo kat
O eaTQIKT] KQLTIKT)»., UTTOQEL Var ovykotnOetl povo amd EEwtegikoig kQLtés.

B. EEwteouka puéAn ano eAAnvika AEI 1§ Eosvvntika Kévtoa




(ahgafntikd katd celpd xpovov dopiopol , katd Babuida kot £i80g cuvapeLog)
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Xuvadewa Baoel £0vou kaOnyntwv IavemiotnUiov E0wWTEQLKOD

1. TlatoaAidng Lappag

O ZapBpag HatoaAidng etvar kaOnyntic Oeatgoroyiag oto Tunqua AyyAwrg tov Agl-
ototéAetov Iaveruotnuiov Ocsooatovikng. To emotnpovikd TOv €0Y0 TEQLAAUPAVEL €0-
yaoteg dnuootevuéveg oe eAANVIKA kat Eéva Teplodkd, PBPALa, emipéAetes. Etvar pédog
tov Evpwmnaikov Ivotitovtov Oedtov kat tov avtiotorxov EAANvikov, g Evpwnaikrc
kat e EAAnvinic Etaupelac Apegikavikwv Lrovdav, g Evpwnaiknig kot tng EAANvi-
k¢ Etawpelag AyyAudv Xrovdwv, g Evpwnaiknc kat g EAANvikrg Enpewwtiknc E-
taugeing, g Evwong EAANvwv Oeatoikwv kot Movowkwv Kottikwv kat tne I'egpavikrg
Etawgeiag Oeatoov

Evdewctika éoya

Zappag IHatoaAidne , Oéatoo kat Oewolia, University Studio Press 2000.

Zappac HatoaAidng, BOeatowr] OeooaAovikn, University Studio Press 2006, (cvAAoyr)
OeatoikwV KQLUTIKWV dnuootevpévwyv otov Tumo)

Zappac HatoaAidng, H ovyxoovn Oeatowkr] kottikt) otnv EAAGDa, Metabeatoika, exd.
INapatnonens, OeooaAovikn 1995, o. 79-97.

2. H 'EAon ZakeAAdagidov eival mtuxovxos ayyAkov omovdwv tov AIl® kat k&toxog
HETATITUXLAKOV OLTAWUATOS 0TO D10 avtikelpevo and to Iavemotjuio Leeds tng Ay-
YAlag o dwakTopwov dmAwpatog oe Oeatoukég omovdég amd to Royal Holloway
College tov Iavemiotnuiov tov Aovdivov. Eivat kaOnyntowa wotogiag kot Oewolag Oed-
toov oto Tunua AyyAwric ®roAoyiag kal pe avadeon oto Tunua Oeatoov tov AllG.
‘Exet dwddel emiong wg erokémntox kadnynrowa oto Iavemotruio Hartford twv HITA
(2001) ko o0 Turua Oeateov Tov Royal Holloway College (2005).

It peAéteg g ovumeprdappPavovtat to PipAlo "Pinter's Female Portraits (Macmillan
1988) kat moAvaLOpa dpOpa dnpootevpéva o eAANVIKOVG Kat E€voug oLAAOYIKOVG TO-
HoLG kot eTiotnuovikd meQuodika. Ta egevvntied g evdladégovta eoTidlovtal KuElwg
0710 oUYX0VOo Peetavikd Oéato, tn Oeatowr] avanagaotaot Tov GUAOL KAl TG YUVAL-




kelag TavtdéTTAg, TO MOALTIKO O€aTEO, TN dpavopevoAoyia TnNg oKNVAG, TNV TAQAOTAC -
HOTNTA TOL dQAHATIKOV AGYOUL Kal TS ekdNAwoelg évOoug katl HeAayXoAing oto doa-
HaTko eldog g toarywdlac. Etvar péAog Tng ouvTakTIKiG ETUTQOTNG TOV Ay YALKOU Tie-
odwkov Studies in Theatre Production kat tov emotnuovikov megrodikov tov Turjpatog
AyyAwng @roAoyilag tov AIIO Gramma. Eivat doutikd péAog tng Oeatoukrc opadag
Bald Theatre tov Tunpatog avtov kat eveQyd HEAOG TG YAAAIKIG KAl TNG YEQUAVIKTG
etawpelag ayyAopwvov Oeatgov (RADAC ko CDE), 6mwg emiong kat tov AteOvovg Iv-
oTttovTov OedTEOov.

Evdewctika égya

Loyxoovo yovaikelo Oéatpo, EAANvuca I'odppiata 2006.

AteOvnig ovvavtnon agxaiov dpdpatog 2007: H yuvaika oto agxaio dodua, Evpwnaikd
IToArtiotiko Kévtoo AeAdwv 2007.

“Levels of victimization of women in the plays of Loula Anagnostaki”, Journal of Modern
Greek Studies

14,1996, p. 103-122.

"The Immaterial presence of Women in Gontemporary greek theatre, Byzantine and
Modern Greek

Studies, 20, 1996, p. 122-141.

Placing Classical Greek Theatre, University Studio Press 1999 (emipéAewx)

3. Kgovtnon Aonacia

H Tiva Zrapatia Kgovtron yevvrOnke omnv Evfowa. Le nAwia 16 etdv éduye yia tig
Hvowpévee ToAtteleg, 6mov oupmArjowoe v devteQoPdOpia ekmaldevoT] TG KaL 01N
ovvéxela ontovdaoe AyyAun Aoyotexvia oto Ilavermotiuio tov Illinois (mtvyio, 1974)
kat oto Iavemotjuio George Washington (petantuxiaxo, 1978). Méxot to 1982 didate
WG AEKTOQAG HEQLKTG ATIAOXOANONG O€ DAPOQA AHEQIKAVIKA TIAVETUOTIHLIA Kat To 1984
Kk€pdLoe vrotEodia Tov IKY yia dwaxtogkn égevva otnv AyyAia. Aol oAokAr|pwoe To
OaKToQKO TG, eméotEede otnv EAAGda kat to 1989 diopiotnke, katdmy exkAoyr|g, Aé-
ktogag oto Tunua AyyAwnc ®ProAoyiag tov AgiototeAeiov Ilaverotnuiov. Trjpeoa
katéxel ) 0éon g Kadnyntowg oto dlo Tunua kot dddokel pabnipata oxetikd pe
Aoyotexvia kot to 0éato g AyYAWNS AvayévvnoTng, OCUUTEQLAXUPAVOUEVOL Kal EVOG
HETATITUXLAXKOV Oeuvaiov mavw otov Zaténne. Ta teAevtala mévte XQovia T €QEVVT)-
Tka NG evoladégovta eotidlovtat oto Oéua g mEOoANYmgc tov LalEénne otnv EAAGd«,
eOKA D€ OTIC TTAQAOTATELS TG dekaeTiag Twv MoAépuwv (1940-1950)

Evdewctika égya

Avtaviog kat KAeomatoa: xkoutikés moooeyyioelg [Antony and Cleopatra: Critical
Approaches].

Thessaloniki: University Studio Press, 2000. Written in Greek.

MaxumtéO: kortikég mpooeyyloelg [Macbeth: Critical Approaches].

Thessaloniki: University Studio Press, 2001. Written in Greek.

O Lat&mmo, 1 Avayévvnon ki epeig [Shakespeare, the Renaissance and Ourselves].
Thessaloniki: University Studio Press, 2002. Written in Greek.]

O Zat€mm o€ kapod moAépov, 1940-1950 [Shakespeare in Wartime].

Athens: Alexandria Publishers, 2007. Written in Greek



4. Kovtoovdakn Magia

H Magia Kovtoovddxn etvar KaOnyrjtoia Apegikavikng kat Zuykortikric Aoyotexviac.
Aglotovxog tov Tunuatog, oLVEXLOE TIC HETATTUXIAKEG OTIOLOEG TNG HE LTOTEODIA
Fulbright ota mavemotiuia Purdue (M.A., Zvykoutikr] Aoyotexvia) kat State University
of New York at Buffalo (Ph.D., Zvykottikr) Aoyotexvia) twv H.ILA. 6mov kat didace ota
Tuuata AyyAkwv kat F'aAAdkwv Zmovdwv. TToAA& dpBoa tng éxovv dnuootevOel oe
eAAVIKA ko E€éva TteQLodikA. Q¢ emiokémTola kKaOnyntowa éxet dwoel daAé€elg oe ma-
vemotpa e Evownng, Apegwkr|g, Aoiag kat Apouic. Ao to 2000 eivar Zvvtoviotowx
tov Kévrtpov Kavaducdv Zrovdwv touv Iavemotuiov AOnvav.

Evdewctika éoya

The Dionysiac Myth in Camus and Williams , Saripolos’ Library, 1987

Thornton Wilder: A Nostalgia for the Antique Seagull Publications, 1992

«The “Greek” Plays of Eugene O’Neil»l Parousia, 2004

«Aovuotakdc ortagaypods oto Beatoucd égyo touv T. Williams Eadvika méguot to KaAo-
Kkaiow, EOvuco

O¢éatgo 1998-99, o. 23-35.

«O pvBog tov Opdpéa oto Oeatouco égyo tov T. Williams», LUykoion, tou. 11, 2011, o. 69-
75.
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Luvadeleg Paoel £Qyov KaOMYNTWOV-EQELVNTWYV TOV €EWTEQLKOV

1. Gonda A. H. VAN STEEN

Gonda Van Steen earned a BA degree in Classics in her native Belgium and a PhD degree in
Classics and Hellenic Studies from Princeton University. As the Cassas Chair in Greek
Studies at the University of Florida, she teaches courses in ancient and modern Greek lan-
guage and literature. Her research interests include classical drama, French travelers to
Greece and the Ottoman Empire, nineteenth and twentieth-century receptions of the clas-
sics, and

modern Greek intellectual history



Evdewctika égvya:

Venom in Verse: Aristophanes in Modern Greece, Princeton University Press 2000

Theatre of the Condemned: Classical Tragedy on Greek Prison Islands (OUP, 2010)
Scholarly book in progress: When Theater Made History: The Stage of Public Performance
under the Greek Military

Dictatorship of 1967-1974.

Greek Worlds, Ancient and Modern. Guest editor, special issue of the Journal of Modern
Greek Studies 20, no. 2 (2002)

Myth, Mystique, Nietzsche, and the ‘Cultic Milieu’ of the Delphic Festivals, 1927 and 1930.”
Forthcoming in

Stockton Papers in Hellenic Studies 1: Americans and the Experience of Delphi (2012), ed.
D. Roessel. 30 pages

- “Money, Materialism, Tramps, and Strongmen on the Greek Stage of 1970: The Nannies of
Giorgos Skourtis.”

Forthcoming in The Glitter of Money in Modern Greek Literature (in Greek), ed. G. Pefanis
(Athens: Kostas and

Eleni Ouranis Foundation — Academy of Athens, 2012). 10 pages

The Antigone of Aris Alexandrou on the Urban Stage in Thessaloniki.” In Antigone on the
Contemporary World Stage,ed. E. B. Mee and H. P. Foley, 235-251

(Oxford: Oxford University Press, 2011)

2. Kwvotavtividng Ltodtog

O Xroatog Kwvotavtvidng eivatr kaOnyntg Oedtoov kat Kivnuatoyeddov oto dda-
KTOQLKO TROYapua tov Tunipatog Oeatoikwv Lrovdwv o0to Koatko I[Navemotuio tov
Oxduo otov KoAopBo tov Oxawo, otic HILA. Etvar ovyyoadéag tov BiBAiov "Oéatpo
Lo amodouno”n” kat entpeANTic Tov Topov "H EAAGda otovg vewtegovg xedvoug” uia
BpAoyoadia pe oxoAla 4.000 éoywv Kal €QYAOLOV TIOV K000 KAV OTNV oy YALKT] YAWO-
oa oe 22 axadnuaikovg kAadovg (Scarecrow Press), kaOwg kat emipeANTIg 9 TELXWV TOVL
nteprodikov Kelpevo kau Ilagaotaon (McFarland Publishers) 8 tevxwv tov meploducov
NeoeAAnvikawv LZmovdav (John Hopkins University Press) kat 4 Tevxwv oXeTkA Pe TO EA-
Anviko Oéatpo kat tov kivnuatoyeado. Exet petadpoaoer omtnv ayyAuwn yAdooa touvg
[Tégoec tov AwoxVAov, 1 Néa TIvvaika g KaAAwdng Ziyavov-Tlapgoév (Oxford
Univeristy Press) xat to IlagapvOu xweic Ovopa tov ldkwpov KapnavéAAn (Elikia
Books). Ot egevvntikég TOUg TEAYHATELES, Ta DOKIULA KAl OL KQLTUKESG TOL dNHOCLELONKAY
ot Poetics Today, Film Critisism, Comparative Drama, Theatre Studies, New Theatre
Quarterly, Kadwkac/Code, Journal of Dramatic Theory and Critisism, Journal of Hellenic
Diaspora, Journal of Modern Greek Studies, Byzantine and Modern Greek Studies, ITapd-
Baoig, World Literature Today kot Classicl Review

Evdelktikd éoya

Stratos Constantinidis

- "Modern Greek Drama and Multiculturalism. Is it Drama? Is it Modern? Is it Greek? A
Prolonged Prologue”, IMGS, vol. 14, Nr 1 (1996), 1-30.

"Greek Theater: An Annotated Bibliography of Plays Translated and Essays Written from
1824 to 1994", IMGS, vol. 14, Nr 1 (May 1996), 123-176.



"Social Protest against Authoritarianism in Modern Greek Drama". In Within the Dramatic
Spectrum. The University of Florida Comparative Drama Conference Papers, Vol. 6, edited
by Karelisa Hartigan, 7-19. Lanham, Maryland: University Press of America, 1986.

- "Classical Greek Drama in Modern Greece: Mission and Money", IMGS Vol.

5, Nr 1 (1987), 15-32.

"The New Dionysus of Modern Greek Poetic Drama: Crucifix or Grapevine?”". In From
Bard to Broadway: The University of Florida Comparative Drama Conference Papers, vol.
7, edited by Karelisa Hartigan, 21-31. Lanham, Maryland: University Press of America,
1987.

- "The Rebirth of Tragedy: Protest and Evolution in Modern Greek Drama”,

Comparative Drama 21/2 (1987): 156-181



